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Amor Op.68-5
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Qui la voce sua soave I Puritani)
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Der Hirt auf dem Felsen D.965
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Azaél! Pourquoi m'as-tu quittée? {L'enfant prodigue)
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Nehmt meinen Dank K.383
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Zeffiretti lusinghieri {Idomeneo)
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Fantaisie sur le Freischitz
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Konzert fiir Klarinette und Orchester A-Dur K.622 1.Satz
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Ballade No.2 h-Moll
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Moments Musicaux Op.16
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No.5 Des-Dur
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Chaconne
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~ Polonaise No.11 g-Moll Op.posth

AROxR—X $F2F ZEHREHR EMm26-2

Polonaise No.2 es-Moll Op.26-2
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Rhapsodie Hongroise No.2 cis-Moll
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